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GD1125 Introduction to Photography: Class Overview 

This course will introduce the elements of  photography and ex-
plore its impact and various applications as a vehicle to convey a 
visual message. Students will learn the operation of  cameras and 
the principles of  composition, lighting and depth of  field. The 
student will be introduced to the concepts of  portraiture, narrative 
and documentary issues.

Photography is a fundamental component of  graphic design. It 
is also a medium that most people are at least familiar with. In 
teaching Introduction to Photography, I choose to emphasize this 
continuum, the idea that something considered reflexive and com-
monplace can also be persuasive and engaging. This class is di-
vided into three components: technical, critical and narrative. The 
course begins by discussing the technical aspects of  image making. 
Students become familiar with aperture and shutter speed, how 
digital cameras create an image, issues of  lighting and color space. 
Each week these principles are applied to both group shoots and 
individual projects.

Weekly readings about famous historical photographers ground 
the technical education. After looking at the work of  a given pho-
tographer, students are asked to produce photographs in the same 
style. Spending a few hours as Diane Arbus or Edward Weston 
provides students with a practical application for their new tech-
niques.

The class is primarily digital which allows for an accelerated pace 
of  production. Printed photos demonstrating specific formal and 
conceptual characteristics are produced and critiqued each week. 
This critiquing and discussing evolves into understanding of  both 
the formal elements of  structure and the conceptual elements of  
narrative. Final portfolios are compiled using selections from these 
various types of  assignments.
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Visual Analysis
Draw in the prominent geometric structures in the photos below. 

Select one and describe why it is a famous photograph. How does this image represent the 
overall style and subject matter of the photographer?
     

Sample Class Project Handout

GD 1125: Intro to Photography
Nina Bellisio [nina@bellisio.com]

Photographer of the Week
Download the reading at http://classes.ninabellisio.com/GD1125.php and 

answer the following questions.

Place of Birth: 

Primary Location: 

Category: Portraiture

Summary of the reading:

In-class Shooting Assignment (this is NOT homework)
With the work of Diane Arbus in mind, select someone to shoot a portrait of. Think about both 
the person and the background. Shoot in black and white or convert to black and white. Crop 
image to a square to emulate her film type. Best 2-3 frames.
     

Diane Arbus (1923-1971)



     classes.ninabellisio.com   nina@bellisio.com14

 GD3383 Photography II: Class Overview

This course focuses on how the visual and verbal narrative inter relates through 
time and space. Principle of  storytelling, narrative, structures, rhythm, audience 
and point of  view will be developed.

Introduction to Photography (GD1125) provided students with 
both a working knowledge of  the camera and a basic understand-
ing of  the concepts of  looking. The second level of  photography 
was therefore designed with an emphasis on applying those skills 
in practical applications. The initial class lectures emphasized ele-
ments such as the golden ratio and explored how students could 
look at the creation of  a photograph in the same way that they 
consider the creation of  a drawing or painting. Projects empha-
sized both planning and outcome, pushing students toward con-
structing an image rather than taking a snapshot. Readings were 
discussed during the planning stages of  each of  the three projects, 
highlighting characteristics of  originality, social impact and per-
sonal expression.

Each of  the first two projects required a series of  photos that 
informed and interacted with each other. And each project ex-
plored the various purposes of  the photographic image. The first 
project, portraiture, lead students into a discussion of  the differ-
ence between a portrait and a “picture of  a person” and the second 
project, photo essay, asked if  photographs could tell a coherent 
and compelling story without the aid of  text.

The final project was designed as a professional photo shoot, with 
the students becoming both photographer and art director. Adver-
tising concepts were researched and created by one student (the 
art director) and communicated to another (the photographer) to 
create a finished piece combining their talents. Weekly class ex-
ercises reinforced this idea of  communication, pairing students in 
sharing of  equipment and assisting in each other’s shoots.
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Sample Class Project Handout

41

In Class Project: Egg/ Heads   

Specifications: Divide into pairs. Each group needs a 
camera, tripod, reflector and light with stand and a sheet 
of seamless background paper. One person, one egg.

Shot One:
Using the corner of the room as both background and 
reflector, position the light 45 degrees from the wall. 
Move the light and the sitter to adjust light intensity and 
shadow.

Shot Two:
Using seamless paper on a table and either the wall or a 
reflector, match the lighting and composition of the first 
photo using the egg in place of the person.

Outcome:  2 jpgs (one egg, one person)

Equipment: Light with stand, reflector, tripod, camera.
  
Due:  Half an hour before the end of class

Notes:
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Corner: position the light so the intensity 
matches that of the relflected light.
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GD4400 Advanced Photography: Class Overview 

This course will explore both historical and contemporary techniques in photog-
raphy. Students will work in darkroom and studio locations and use advanced 
manipulation techniques to create a coherent body of  work.

Advanced Photography (GD4400) is an honors class, open to 
advanced students wanting to explore film photography and photo 
processes. In this class, students build a pinhole camera, work in 
the darkroom and scan negatives to work digitally. Film photog-
raphy has become more of  an art than a commerical tool and this 
class emphasizes the artistic and creative aspects of  the photo-
graphic image. Students are pushed to create original imagery 
using various analog and digital techniques. The class concludes 
with an exhibition in the school gallery which allows students to 
write artist statements and curate their own show.

As an honors class, the overall project is determined by the inter-
ests of  the student. Each week, techniques are introduced that can 
then be incorporated into the finished artwork. Students are in-
troduced to alternative processes such as cyanotypes, gel medium 
transfers and liquid light. These become incorporated into digital 
techniques involving Photoshop and the digital darkroom.
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Sample Class Project Handout

Special Topics in Graphic Design :  Advanced Photography :  Alternative Processes

Cyanotype is a 19th century monochrome photographic printing process 
that gives a cyan-blue print. Because of the nature of the medium, and its 
low light sensitivity, cyanotype prints can be made without a darkroom. 
Acrylic gel medium is used to make acrylic paint more translucent, but it can 
also absorb the ink used in other printing processes.

GD4400 Special Topics  :  Nina Bellisio  :  nina@bellisio.com  :  http://classes.ninabellisio.com

Cyanotype:
1. Select the photo or collage you would like to use for the cyanotype.

2. Convert to high contrast b&w in Photoshop, invert  (command + I) and 

print onto a laser transparency.

3. Coat the paper or fabric with the cyanotype mixture and let dry.

4. Using the sun or a light table, make a contact print. Check the exposure 

after about 8 minutes, the yellow coating should turn a dark green.

5. Rinse the paper in the sink until the water runs clear.

6. Dry on a newspaper or with the hair dryer.

Acrylic Transfer:
1. Select a photo or collage to use for the transfer. 

2. Print on a laser or inkjet printer, photocopy or use clay-coated magazine 

images as your source.

3. Coat with the gel medium thinly, drying between coats until the paper feels 

heavy and plastic-y. The gel should be thicker than the paper.

4. Soak  and carefully rub the paper off of the gel medium.

5. With the paper removed, the ink should remain in the translucent plastic. 




